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Abstract

Music hasalways played arole beyond that of amereartistic expression, functioning throughout his-
tory as a mirror of the social, economic, and political structures of societies. In his influential book
Noise: The Political Economy of Music (1985), Jacques Attali argues that music isnot only a reflection
ofsocial orderbutalsoapropheticforcecapableofrevealing futuretransformationsthroughitssonic
and structural changes. This article examines Attali’s theory in order to explore the capacity of mu-
sictoanticipate social change and revisits historical examples of musical movements and their social
impacts. Adopting an interdisciplinary approach grounded in ethnomusicology and the sociology of
music, the study investigates the feasibility of analyzing music as a tool for understanding and fore-

casting future developments at various social levels.

Keywords; Jacques Attali; Social Change; Music and Society; Prophecyin Art; Critical Musicology
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