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Abstract

Islamic culture and literature, particularly in the field of miniature painting, encompass diverse dis-
cussions concerning colors, which have had a profound influence on Islamic art. The surviving artis-
ticworks from the Islamic period testify to thefact that colors played afundamental rolein conveying
artistic and cultural concepts. This includes psychological influences as well as mystical interpre-
tations. The role of color in Islamic art and culture attained remarkable levels of value and beauty,
which can be observed in various schools of miniature painting, such as the Jalayerid School of Paint-
ing. Each of these schools, through the use of distinctive colors and unique compositions, sought to
express and reinforce spiritual and aesthetic concepts. Thus, colors functioned not merely as dec-
orative elements, but also as expressive and spiritual tools in Islamic art, a feature that is especially
evident in Islamic miniature painting. This article, focusing on the study of color in Islamic art, par-
ticularly miniature painting, seeksto examineitsrolein conveyingvalues and beliefs. The presentre-
search was conducted with theaim of investigating therole of colorin transmitting valuesand beliefs
inIslamic miniature painting and addresses the following main research question: How does colorin
Islamic miniature painting contributetothetransmission ofreligious, moral, and cultural valuesand
beliefs? Usingareview-based, analytical, and descriptiveapproach, thisstudyattemptstoexplorethe
position of color in Islamic miniature painting and the ways in which it influences the communica-
tion ofvaluesand beliefs. The findingsindicate that colorsin Islamic miniature painting function not
only as artistic elements, but also as cultural and social symbols. Furthermore, the artistic use of col-

orsin Islamic miniature works helps convey feelings of power and spirituality to the viewer.

Keywords: Color, Islamic Miniature Painting, Jalayerid School of Painting, Transmission of Con-

cepts, Islamic Art.
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