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Abstract

This study aims to examine the relationship between postmodernism and the aesthetic logic of late
capitalism based on the thought of Fredric Jameson. The main research question is: “How does post-
modernism, under the influence of late capitalism, redefine the aesthetic experience of artworksand
therole of the audience?” The present study adopts a qualitative approach, analyzing Jameson’s the-
ories and related research, with a focus on reconstructing the concept of aesthetics within contem-
porary economic and cultural frameworks. The findings indicate that postmodernism is simulta-
neously a product of economic, media, and cultural transformationsin late capitalism, highlighting
features such as the flattening of artistic experience, intertextuality and continuous representation,
and the changing role of the audience. Artworks in this period are no longer merely carriers of mean-
ingbutarereproduced withinthecycleof cultural consumption, and theaudience’s experienceshifts
froma passivereceptiontoactive participation. The study concludes thatanalyzing postmodern aes-
theticswithout consideringthe economic and cultural framework of late capitalism would beincom-
plete. Contemporary artisticand cultural experiencesare heavily influenced by economicand media
logics. The findings also show thatthe redefinition of postmodern aesthetics affects both the produc-
tion of meaning and the audience’s interaction with artworks, providing a clear pathway for future

research in contemporary art and culture.

Keywords: Postmodernism, Aesthetics, Late Capitalism, Fredric Jameson
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